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not strictly a genre label, ArtsploitAtion Films looks 
for intriguing, unsettling, unpredictable and provocative 
films from around the world. Artsploitation’s focus knows 
no boundaries and we hope you’ll enjoy our unconventional 

cinematic tastes.
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i cannot say much about GAnDU, since i am one. Gandu 
is not just a word for me anymore. it symbolizes the way my society 
reacts, my country functions. this film is a product of my intense and 
complex relationship with my country, my city, and my life.

i made GAnDU purely out of frustration. it came from within, and 
once it began, it just did not stop. Very few people were involved in 
making this film, and all of them realized the intention and inten-
sity. We had fun. Finally. i was glad. Because that’s why i wanted to 
make films. Because the way films are made now has taken all the joy 
away from it. i wanted to break out of the chains that bind me as an 
indian, to perceive cinema in a certain way. i wanted to be free of the 
morality that our society imposes on us. 

music drives the film. As it drives me. it’s the blood and veins 
of the film. the use of music as a narrative device is a reference to 
the oral traditions of storytelling from ancient india. 

While you watch this film, we are still unable to bring it out in 
any form in india, in spite of having millions of fans online who are 
desperate to watch it. this is because of a draconian censorship law. 
But the world is changing, and GAnDU is in some ways, a representa-
tion of the india we have right now. repressed, angry, young, confused, 
and very horny. so the fight is on, and the beautiful truth is that 
you are holding this DVD in your hands right now.  it’s a victory for 
Gandus. And that doesn’t happen very often. Happiness

- Q

in your hands, you hold contraband 
material.

introduction by director

GANDU   stArriNG  ANUBrAtA BAsU    JOYrAJ BHAttACHArYA   rii    CiNemAtOGrApHY Q   eDitiNG  mANAs mittAL Q 
prODUCeD BY OVerDOse   GH resrOUCes   DreAm DiGitAL iNC  mUsiC BY FiVe LittLe iNDiANs   writteN AND DireCteD BY Q
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Much has been made about GANDU (or 
“Asshole,” to employ this slang word’s 
vague English language equivalent) being 
an “anti-Bollywood” film, with the French 
magazine Les Inrocks even proclaim-
ing it, “Anti Bollywood par excellence.” 
Given that it’s a Bengali production from 
Kolkata, the film couldn’t properly be 
called “Bollywood” anyway, no matter 
how commercial an endeavor it might 
have been – and we’ll return to those 
crucial distinctions for Indian cinema in 
a moment – but that is certainly a moot 
point.  This independent production from 
director/co-writer/co-producer/cinema-
tographer/co-editor/musician “Q” (he 
would prefer if we just utilize this simple 
pseudonym from this point) is sui generis, 
no matter what the country of origin or 
mainstream industry it’s defying.  Q’s 
follow-up to two somewhat more conven-
tional 2009 features, the drama BISHH and 
the documentary LOVE IN INDIA, is unique 
to the point of being almost unclassifi-

able.  While some critics have used points 
of comparison as varied as Gaspar Noe, 
Wong Kar-wai, and TRAINSPOTTING, the 
truth remains that GANDU has a style and 
rhythm all its own, as it careens from grit-
ty realism to colorfully stylized fantasy, 
improvised street poetry to full-blown 
musical numbers and concert sequences, 
low-key to high energy.  The film isn’t just 
a rebellion against “Bollywood” cliché, but 
rather an explosion of cinematic anarchy 
directed at the pedestrian nature of all of 
contemporary world filmmaking.  The fact 
that Q is influenced by music just as much 
as cinema (arguably, more) may account 
for GANDU’s distinctive pacing and tone…
but we’ll get back to that.  First, let’s get 
the “Bollywood” misnomer out of the 
way…...

India has the largest film industry in 
the world, but all of its output tends to 
be erroneously lumped under the blanket 
categorization “Bollywood” by many in 

of ancient insight and pagan values, modern intellectual abilities and a desire to 
be strikingly different from anyone else. But then, I am a Bengali.  
 
ArtsploitAtion:  As a director, who were some of your biggest cinematic influences?
 
Q:  More than cinema, as I said before, my major influence is music. Artists like 
Bjork, Asian Dub Foundation, Talvin Singh, bands like Massive Attack and Prodigy 
shaped my adult orientations. My interest in cinema grew late, post 1990s, and 
was quickly turned into an obsession thanks to the works of Herzog, Takashi 
Miike, Kim Ki-duk, Mike Figgis, Lars von Trier, and Harmony Korine. There are 
a lot of other fascinating filmmakers who I admire and wish I could become. But 
the most interesting artists of my generation for me are definitely Banksy and Wei 
Wei. 
 
ArtsploitAtion:  It seems you have many projects in the works now – THE LAND OF 
CARDS, SUPER BOUDI, etc. – so what is next for Q?
 
Q:  THE LAND OF CARDS is almost complete. It will premiere in a few months. 
This was a twelve year itch that has now found its peace.  It’s an ambitious 
project, a musical with sixteen songs, hundreds of actors and a hundred-year-old 
story. SUPER BOUDI has been written and we are entering pre-production for 
the graphic novel-inspired super-heroine film. Meanwhile, I am working on two 
documentaries. SARI is the next big documentary project for me, a study of the 
most ancient fabric that lives and breathes today, as a metaphor for subcontinent 
women. This film will be finished late 2013. I run an art platform collective called 
Overdose, where me and my amazing team try and produce progressive content, 
with little resources but lots of love and passion, keeping me fairly occupied. Apart 
from this, I also perform with my band Gandu Circus, and we have quite a few 
noisy shows coming up.
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the west. Yet “Bollywood” represents only 
a fraction of Indian filmmaking, as the term 
is limited by referring to a specific type of 
cinema (typically, mainstream musical fare 
with a tendency towards expansive running 
times and wide family appeal), a single 
language (Hindi, although certainly the films 
are often dubbed into other languages), 
and a geographical center of production 
(Mumbai).  Even if GANDU was made with 
mass audience attraction in mind (and the 
mind boggles at what that version of this 
film would be like), it still wouldn’t fit into 
any of the other categories, and it could not 
even remotely be considered a Bollywood 
film.  GANDU hails from Kolkata (formerly 
Calcutta) in the West Bengal state of eastern 
India, and the language spoken in the film 
is Bengali.  The history of the West Bengal 
film industry is material for an encyclopedic 
volume and falls outside of the scope of this 
booklet, but it is rich and actually dates just 
as far back as the currently more popular 
Hindi film industry of Mumbai.  In fact, the 
nickname “Bollywood” was derived from 
its Indian cinema predecessor “Tollywood,” 
which refers to the Calcutta district of Tolly-
gunge where Bengali films were produced 
(note that this is not to be confused with 
the massive Telugu-language film industry, 
also sometimes labeled “Tollywood,” located 
in Hyderabad in the Indian state of Andhra 
Pradesh).  Bengali films were often consid-
ered to be more artistic and personal, and 
less directly commercial than their Hindi 
counterparts – two of the most prominent 
Bengali filmmakers were Satyajit Ray and 
Mrinal Sen, and it  was Bengali cinema that 
led India’s “Parallel Cinema” movement that 
existed as the country’s equivalent to the 
French and Japanese new waves 

of the period.  In that sense, GANDU could be 
considered a continuation of the tradition of 
freely expressive and auteur-driven Bengali 
cinema…but any attempt to link the film 
to its cinematic ancestry would likely be 
dismissed by Q, and perhaps rightly so

The story of GANDU is a simple one:  
our eponymous hero (he is never given a 
proper name in the film, nor is his friend 
identified by anything other than a nick-
name) has aspirations of becoming a fa-
mous rap artist (and he also flirts regularly 
with graffiti tagging his symbol on the 
streets of Kolkata), but he mostly kills time 
by stealing money from the wallet of his 
slatternly mother’s seedy lover, wandering 
the streets, and loitering in internet cafes.  
Although still driven by bursts of music, 
these opening sequences of GANDU might 
suggest that the movie will be another film 
festival-friendly slice of affecting urban 
naturalism-meets-minimalist miserablism, 
but those same introductory bursts of mu-
sic – tremendous, non-diegetic passages 
where Gandu raps directly to the camera – 
are merely a hint of things to come.  When 
Gandu bumps into (literally) Ricksha [sic], 
a rickshaw-pedaling, Bruce Lee-obsessed 
fellow social outcast who quickly becomes 

think of films as vehicles of social 
motivation. For me, it’s more about the 
opportunity to be able to impose some 
elements of fantasy in the artist’s mind 
on to the audience’s, which is also 
something I have tried in GANDU. A 
lot of things are real, and a lot are not. 
But it’s often difficult to tell one from the 
other in India.
 
ArtsploitAtion:  Did you feel it was nec-
essary to depict graphic sexuality in 
hardcore terms, and if so, why?
 
Q:  Well, this is a continuous exercise 
for me, to explore the idea of sexuality 
in our social consciousness. My other 
film, LOVE IN INDIA, was a documen-
tary about the idea of romance and 
its relation to the human body. There, 
I tried to access the philosophical 
and spiritual aspects of sexuality in 
India. With GANDU, the subject itself 
provided me the inroad to areas that 
were more contemporary, physical, and 
immediate. The idea of pornography is 
itself taboo here, and this has resulted 
in an explosion of interest in smut. It 

was interesting for me to actually get 
into the hardcore zone, and see the 
effect of graphic sexual imagery in the 
context of Indian cinema. 

ArtsploitAtion:  Much of the Indian 
cinema that Americans know here is 
largely Hindi, whereas GANDU is obvi-
ously a Bengali film.  What are some of 
the differences you perceive in Bengali 
and Hindi culture?
 
Q:  India has hundreds of cultures, 
languages, religions, and philosophies. 
Every region, or state, has its unique 
history and a strong sense of iden-
tity. Hindi is technically our national 
language, and has northwestern Indian 
origins. Bengal is in the east, and has 
a very different approach to life. Cur-
rently, under the umbrella of India, the 
homogenization process has made 
urban life fairly similar, but the basic 
differences exist. It would be politi-
cally incorrect to begin this subject of 
difference in our cultures, because I 
will vehemently proclaim the Bengali 
culture to be the best in the world, full 
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Gandu’s best friend, the film really settles 
into a dynamic groove that only becomes 
more intoxicating as GANDU progresses.  
Fed up with their lives in Kolkata, Gandu 
and Ricksha hit the road, and they wind up 
taking hallucinogens in a rural no man’s 
land, at which point they also encounter 
a hash-smoking film director (played by 
Q himself – under his real name – in a 
blink-and-you-miss-it cameo) preparing to 
shoot a new film called GANDU (!).  At this 
point, GANDU reflects Q’s playful passion for 
the medium to the extent that the narra-
tive structure deliriously, and rewardingly, 
breaks.  Following a pulse-pounding musical 
credits sequence that – appearing roughly 
a half-hour before the end of the film! – is 
either somewhat premature or very, very 
tardy (it’s riotous fun regardless), GANDU 
then hurls the viewer through a hallucinato-
ry-cum-mythological nightmare sequence; 
Gandu’s sudden, lottery-driven wealth; 
some raucous concert material; an eruption 
of hyper-saturated neon color, with naked 
flesh tones and pink wigs; and, of course, 
hardcore scenes of very real, unsimulated 
sex.

There is a danger in western film criti-
cism and programming circles towards clas-
sifying GANDU in purely ethnographic curio 
terms (“Hey, it’s a Bengali rap musical!”), 
or perhaps even just with an emphasis on 
the novelty of graphic, XXX-level sex scenes 
appearing in an Indian film (undoubt-
edly the principal reason the film remains 
banned in its country of origin).  But that 
would be doing a grave disservice to Q, 
and that minimizes his accomplishments 
with the film.  GANDU may indeed provide a 
glimpse into Bengali life that would likely be 
unfamiliar to those outside the region, but 

ultimately, the movie is most impressive as 
an eye-popping triumph of form and tech-
nique.  Shooting in a wide 2.35:1 aspect ratio 
(employing the crisp, high definition digital 
of the Canon EOS 7D camera), Q ensures 
that the film is never anything less than 
spellbinding in its style.  Ultimately alternat-
ing between evocative black-and-white and 
almost garish color, Q’s cinematography 
also divides the frame into separate blocks 
of imagery, not just bisecting it with a 
standard dual-image split-screen, but also 
segmenting the frame into four different, 
simultaneously unfolding sequences.  In 
addition, the English subtitles for the film 
have been incorporated into the funda-
mental visual design of the movie (for this 
reason, Artsploitation Films has elected to 
honor Q’s vision, and we have preserved 
the subtitles as part of the original master 
of the film, rather than presenting them as 
a removable option).  Blocks of text appear 
in a bizarre array of sizes, fonts, and colors, 
often displayed throughout the frame in 
wild patterns:  at the bottom, at the top, in 
the center, canted at strange angles, and 
sometimes synched to boldly leap onto the 
screen only as individual words are spoken.  
As a struggling rapper, Gandu views words 
as his escape from his grim daily real-
ity, and the film mirrors this passion for 
language by using it as a vital visual compo-
nent within the frame. 

At this point, it might be instructive to 
observe again that Q’s influences are heav-
ily musical rather than cinematic, and that 
– as a musician himself (he also composed 
the music for GANDU, along with the Kolkata 
band Five Little Indians) – Q views his music 
as being inseparable from his filmmaking. 

ArtsploitAtion:  Did you conceive the 
work as a conscious rebuke to the 
standard mainstream Indian film indus-
try product – Bollywood and the like 
-- or was that just the aftermath?
 
Q:  It was entirely conscious. I do not 
watch Bollywood, and I resent their 
relentlessly obnoxious quality of pan-
dering to the bottom line. The rebuke 
that you speak of could perhaps be 
a shadow of my general distaste for 
the pop culture that surrounds me. 
But there was no effort in the film to 
actively portray this feeling. I guess that 
the audience who could connect with 
the film also harbored such feelings, 
which were a bit amplified after watch-
ing the film.  

ArtsploitAtion:  And how do you feel 
about the film being banned in India?

Q:  I think it’s a political statement. Given 
the amount of interest the film gener-
ated, any other producer would have 
relented and cut the film up harshly 
to be able to wangle a release, and a 

clearance from the censor board. Our 
idea was to further the campaign for 
free speech and the end of censorship, 
which is why I refused to cut the film 
or distort it in any way. The struggle 
continues. 
 
ArtsploitAtion:  Gandu’s relationship 
with his mother is very tormented and 
complex.  What were you hoping to 
express about family relations and 
young people?

Q:  I think I just wanted to show that 
nothing is what it seems. Our civiliza-
tion is very old, almost timeless, and 
that makes us extremely unsuitable 
modern people, in the way that the 
homogeneous world would like to see 
modernity. Around me, people live and 
behave and die, in their utterly weird 
and positively unsocial ways. How-
ever, the idea of the status quo, and 
a suspended belief in a strange code 
of laws, makes our space extremely 
potent and very interesting. This is not 
the India you know, because Indians 
wouldn’t talk about this ever. I don’t 
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 It’s no accident that musical terms like rhythm and groove are often applied to the film, 
because its sense of tone and pacing does seem to be governed by a more organic, intuitive 
approach than a conventional linear one.  And Q’s interest in rap is also evident in the way 
in which GANDU mixes together a collage of different, seemingly disparate, styles and tech-
niques, and manages to synthesize them into a deeply satisfying whole.  Q is the founder, 
and one of the key members, of Overdose, a Kolkata-based creative development company 
with its own production facilities, and the number of projects currently in the works there – 
many with Q as director, but some where he is serving as one of the producers – is stagger-
ing, and many of them also focus on the fusion of music and cinema that is so crucial to Q.  
Here’s hoping they are all completed successfully, and that many of them at least approach 
the unique impact of GANDU.

GANDU was easily one of the most widely internationally screened South Asian films 
of recent years – its film festival tour included such locations as Berlin, Rome, Istanbul, 
Amsterdam, London, Helsinki, Singapore, Croatia, and South Africa.  At two of its American 
fest screenings – at the Seattle International Film Festival, and at its world premiere in New 
York’s South Asian International Film Festival – the film won the Jury Prize (and Q won the 
Best Director award in the latter event as well).  

The accolades are justified, just as one also suspects that GANDU will mark just the 
beginning stages for a long and fascinating career for Q.  But it’s one hell of a beginning.

trAvis crAwford is a contributing writer for such publications as Film Comment, Filmmaker, movie-
maker, and Fangoria, and has also written for the anthology books 1001 movies You must see Before You 
Die, 501 movie stars, Fear Without Frontiers: Horror Cinema Across the Globe, and the Eyeball Companion.  
He formerly served as the creator and curator of philadelphia’s popular Danger After Dark film festival 
program.

GAndu director Q hAs proven himself A hiGhly enGAGinG And ArticulAte 
speAker About his work durinG his film festivAl AppeArAnces Around the world, And we wAnted 

him to Answer A few Questions About his most recent work And his projects slAted for the future, 
As well As whAt his thouGhts on GAndu were As he now looks bAck on thAt breAkthrouGh film.  

ArtsploitAtion films enGAGed in multiple Attempts to ArrAnGe the recordinG of A commentAry trAck 
with Q for this releAse, but the loGistics of coordinAtinG this proved impossible, so we thouGht 

thAt we could At leAst direct some of our most pertinent Queries to the filmmAker, And he wAs kind 
enouGh to respond the very dAy before he wAs set to leAve on Another tour with his bAnd GAndu 

circus.  the followinG interview wAs conducted by trAvis crAwford in september of 2012.

ArtsploitAtion:  How did GANDU originate? What was the genesis of the project? 

Q:  GANDU was born out of a hunger that became a challenge, to make a film 
without the boundaries of morality that my society has built around us. To be able 
to go back to the basics, and make the film without virtually any support system 
barring my immediate resources. The idea of working on a rapper’s story was on 
my mind for some time, and also the image of a rickshawala. I wanted to make 
a punk film -- pungent, noisy, and dirty, something that is prohibited in Indian 
society. 

ArtsploitAtion:  What role does music play in your work, and how important is this to 
GANDU?
 
Q:  I fail to operate without music. So to call it intrinsic to my work will not be 
portraying it correctly. Music is the beginning and end for me. I choose cinema 
as a medium because of its latitude and impact. But even while making films, I 
often use music sensibilities. GANDU was an experiment for me at various levels. 
One of the main factors was the creation of a film like a live set, where certain 
conditions are controlled, but after that, only a certain sense of pagan harmony 
prevails, and the musicians lock in with each other for a certain duration of time. I 
wanted GANDU to have that sense of performance. Even in terms of technique, 
the editing of the film is an image of the violence in the punk beat and attitude.
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